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Press realase 

• The Fundació Joan Miró presents the first solo exhibition in Spain by

Vietnamese-American artist Tuan Andrew Nguyen (Saigon, 1976),

winner of the eighth edition of the Joan Miró Prize.

• The Stavros Niarchos Foundation (SNF) is the exhibition’s lead

supporter. The exhibition is also supported by Integrated Systems

Europe (ISE).

• Our Ghosts Live in the Future gives Spanish audiences the first

opportunity to experience Tuan Andrew Nguyen’s work in person and

gain an appreciation of his artistic vision and committed interest in

exploring social and historical issues thrown up by the destabilising

effects of colonial legacies.

• Tuan Andrew Nguyen, presents an exhibition tour through the different

rooms that some of the most relevant video installations of his recent

production, as well as a selection of his sculptures made with bombs

and artillery projectiles from the war of Vietnam.

Barcelona, 9 may 2024. The Fundació Joan Miró presents the first solo 

exhibition in Spain by Vietnamese-American artist Tuan Andrew Nguyen (Saigon, 

1976), winner of the eighth edition of the Joan Miró Prize. The show includes 

some of his most poignant recent video installations, as well as a selection of his 

sculptures made out of fragments of bombs and artillery shells from the Vietnam 

War. 

Nguyen and his family emigrated to the United States as refugees after the end of 

the war and he uses his artistic practice to interweave his own personal story 

through the history of his country of birth. This exhibition explores the ways in which 

conflicts from the second half of the 20th century have impacted not only the 

people who lived through them but also their descendants. 
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The show gets under way with three sculptures inspired by the mobiles of American 

artist Alexander Calder, a close friend of Joan Miró who was also an outspoken 

critic of the Vietnam War. In stark contrast to Calder’s pieces, however, Nguyen’s 

mobiles are made out of fragments of bombs and artillery shells from the lengthy 

and devastating Vietnam War. In this context, Nguyen’s sculptures are more 

explosions than formal exercises in art. Moreover, they are also sound pieces, tuned 

to emit certain frequencies with healing properties. Imbued with deep symbolic 

meaning, they resonate with the Buddhist idea of the transformative power of 

compassion. 

The next three works are video installations linked to the material and personal 

consequences of the Vietnam War. The first gives a voice to an old unexploded 

bomb that is about to be detonated fifty years after being dropped. Indeed, 

throughout Nguyen’s audiovisual projects, ostensibly inanimate objects often find a 

way to tell their own stories as key players in the unfolding endeavour of processing 

collective trauma. The second installation is a feature film about a mother and 

daughter struggling to make a living from the scrapyard business they inherited from 

the father. The daughter salvages metal from the remnants of bombs—the 

Vietnamese landscape is still studded with unexploded ordnance—to craft uncanny 

hanging sculptures. One day she accidentally stumbles into the realisation that she 

must surely be the reincarnation of Alexander Calder. A young Buddhist monk, 

inspired by the figure of Thich Nhat Hanh, teaches her about the healing properties 

of sound, which she then applies in her work to help her mother overcome her 

posttraumatic stress disorder. 

The exhibition concludes with one of Nguyen’s projects linked to the stories of 

families of non-French soldiers sent by the French colonial administration to fight 

in Vietnam in what became known as the First Indochina War (1946–1954). In 

Because No One Living Will Listen, a Vietnamese woman writes a heartfelt letter to 

her father, a Moroccan soldier in the French army who died when she was a baby. 

She tells him about the path her life has taken and confesses how disoriented she 

feels at not fully belonging anywhere—a feeling shared by many other descendants 

of mixed couples who have to find ways of juggling hybrid cultural identities and 

integrating their ancestors’ legacy into their own lives. 

Our Ghosts Live in the Future gives Spanish audiences the first opportunity to 

experience Tuan Andrew Nguyen’s work in person and gain an appreciation of his 
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artistic vision and committed interest in exploring social and historical issues thrown 

up by the destabilising effects of colonial legacies. In addition, repeated references 

in his pieces offer up rereadings of the work of American artist and antiwar activist 

Alexander Calder, a close friend of Joan Miró and Josep Lluís Sert whose presence 

is keenly felt in the Fundació Joan Miró Collection. Nguyen’s practice resonates 

with the museum’s collection and with Joan Miró’s legacy as an artist with similarly 

strong ties to his native country.  
  
The show not only offers a survey of Tuan Andrew Nguyen’s work but also provides 

a unique insight into his artistic vision and staunch commitment to social and 

historical concerns that run through the core of his artistic narrative. It includes a 

previously unseen piece fashioned out of reused war ordnance made at the artist’s 

studio in Ho Chi Minh City. Like the sculptures presented at the beginning of the 

show, this piece is inspired by one of Alexander Calder’s mobiles, in this case The 

Corcovado, a large-scale sculpture that forms part of the Fundació Joan Miró 

Collection. At both the start and end of the exhibition, Nguyen engages with key 

figures in Western modern art who helped shape the dominant artistic narrative of 

the 20th century. 
 

 
“Art may stubbornly resist being parsed in purely 
practical terms, but that does not mean it can’t achieve 
a practical result. This exhibit, and Tuan Andrew 
Nguyen’s work more broadly, are sparking dialogue 
from the classrooms where he’s spoken to students to 
the galleries at Fundació Joan Miró and beyond. SNF 
is proud to support the Joan Miró Prize and to have 
played a role in starting these conversations. We 
congratulate the foundation and the artist on this 
wonderful exhibition,”  

said SNF Programs Co-Director Alexandros Kambouroglou. 
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Tuan Andrew Nguyen is an artist from Saigon, Vietnam who lives and works in Ho Chi 

Minh City. His works explore the power of memory and its potential to act as a form of 

political resistance. His practice is fuelled by research and a commitment to communities 

that have faced traumas caused by colonialism, war and displacement. Through his 

continuous attempts to engage with vanishing or vanquished historical memory, Nguyen 

explores the erasures that the colonial project has brought to bear on certain parts of the 

world. He works between various mediums but devotes much of his attention towards 

producing moving-image works and sculpture. 

Nguyen received a BFA from the University of California, Irvine in 1999 and an MFA from 

the California Institute of the Arts in 2004. He has been the recipient of several awards in 

both film and visual arts, including grants from Art Matters and VIA Art Fund. Radiant 

Remembrance, the artist’s first U.S. solo museum exhibition, was on view at the New 

Museum in New York from June 29 - September 17, 2023. His work has been featured 

in several international exhibitions, including the Aichi Triennial, Whitney Biennial in New 

York, Biennale de Dakar, Sharjah Biennial and the Berlin Biennale. His work is included in 

the permanent collections of institutions including Carré d’Art, Nîmes, France; Queensland 

Art Gallery, Brisbane; SFMoMA, San Francisco, CA; Philadelphia Museum of Art, 

Philadelphia, PA; Museum of Modern Art, New York, NY; Solomon R. Guggenheim 

Museum, New York, NY and the Whitney Museum of American Art, New York, NY. 
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Images and digitised dossier available for the press in our virtual press room 

https://fmirobcn.org/en/foundation/press/ and using the link: 

https://bit.ly/TuanAndrewNguyen24  

 

Follow us on social media using the hashtag #NguyenFJM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

https://fmirobcn.org/en/foundation/press/
https://bit.ly/TuanAndrewNguyen24


 
 

 
7 

 
 
PUBLIC PROGRAMME FOR ALL  
  
We have put together a programme of socially minded activities to tie in with 
Our Ghosts Live in the Future as a means of inviting the public to consider 
a series of questions raised by the show that are also highly pertinent to our 
here and now: How do we tell dignified stories about injured bodies? How 
can we repair a broken ecosystem? Which pieces of rubble can we use to 
build the gardens of the future?  
  
This programme of activities has been specially tailored for a range of 
different audiences. Further details are available on our website:   

  
  
From Fire Will Sprout Seeds Shielded by the Earth  
A participatory space run by Tau Luna Acosta in collaboration with Escola 
Octavio Paz  
Saturday 11 May to Tuesday 24 September 2024  
  
Particpatory Space Programme:   
  

Wet soil  
Sound action by Plataforma Cero  
Saturday 11 May, 7 pm  
Room 21  
  
A letter from this side  
Family workshop by Du-Da  
Saturday 25 May, 11 am  
Room 21  
  
With what roots do we weave our alliances?  
Collaborative weaving session led by Palestinian artists with artists 
from other territories of the Global South.  
Saturday June 1, at 6 pm  
Room 1  
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Who’s afraid of ideology?  
Screening of the film Micro Resistances and exchange of ideas with 
director Marwa Arsanios  
Saturday 29 June, 6 pm  
Auditorium  
  
  
The brief body  
Performance  
Saturday 21 September, 6 pm  
Room 21  

  
  
 
 
 
Dat Kho: Land of Sorrows  
Screening as part of the Per amor a les Arts season  
Wednesday 29 May, 6 pm  
Filmoteca de Catalunya  
  
Lluerna: Possible Pasts  
Presentation of projects in the company of emerging artists  
Saturday 8 June, 5 pm  
Auditorium and Carob Tree Patio  
  
  
ACCESSIBLE ACTIVITIES  
  
This exhibition has been planned in accordance with Universal Design 
principles to make it accessible for all audiences.  
  
  
Past Stories, Present Experiences  
Tour for visually impaired visitors  
Guided tour  
Saturday 8 June, 10 am  
  
  
Unless indicated otherwise, all activities will take place at the Fundació Joan 
Miró. You can check times and book a place at the website.  
  
  
  
 
 



Media Partners:

Event Partner: 

Lead Supporter:

Follow the exhibition 
with the hashtag  
#NguyenFJM

Fundació Joan Miró
Parc de Montjuïc
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T +34 934 439 470
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